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Richard Shusterman

Aesthetic Censorship

Since Plato’s radical proposal to ban
mimetic art, censorship has always
been regarded as essentially and ne-
cessarily inimical and harmful to art,
and antithetical te aesthetic autonomy
and interests. My paper challenges this
hoary dogma, which, 1 argue, stems
from an oversimplified notion of cen-
sorship and its possible forms and
motives,

The concept of censorship is shown
to allow the possibility of censoring
objects of art (or parts thereof) on
aesthetic grounds as opposed to mo-
ral, political, religious, or military
grounds ; l.e., censoring them because
they are aesthetically objectionable.
I then show that traditional aesthetic
arguments against censorship do not
hold against this aesthetic censorship,

and that such censorship is in fact
more likely to promote aesthetic inter-
ests than hinder

considering only aesthetic interests and

them. Therefore,
embracing an ideology of aesthetic
autonomy, one should endorse such
aesthetic censorship.

However, 1 nonetheless maintain
that such censorship must be rtjected.
For though it cannot be repudiated
on aesthetic grounds, it is to be
rejected as conflicting with an over-
riding moral claim for freedom of
expression. The paper thus reaches
the surprising conclusion that it is
morality and not the ideology of
‘art for art’s sake’ and aesthetic auto-
nomy which is the ultimate and true
protector of artistic freedom,

Ben-Gurion University of the Negev
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